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“Nuclear energy? No thanks!” proclaims a banner held overhead by a Christ statue from 
Swiss artist, Michel Winterberg presented at the SEED 2.0 exhibition in the Warsaw 
TA3 gallery. The exhibition gathers 8 visual artists from Japan, Switzerland, Taiwan and 
Poland, who created works that talk about the need to find a balance in the development of 
our civilization. The artists offer various perspectives on the problem of planet degradation 
by referring to the 17 sustainable development goals formulated in 2015 by the UN General 
Assembly.

The exhibition shows terracotta sculptures created with the help of rubbish by Japanese 
artist Akira Sakashita and a hypnotizing island flooded by waves by Swiss artist Matthias 
Gubler. Alek Slon, local artist interprets the Modulor-Cyclops, who in the place of man has 
become the measure and model of modern civilization, contrasts the super-reality of plastic 
pixels by Japanese artist Yuka Numata. Landscapes created in the traditional technique of 
colored ink and anthropomorphic hills shows the land of harmony and unity between man 
and nature by the both Taiwanese artists Hua Chang and Chien-Ying Tseng. Carbonized and 
burned inside trunks by local artist Magda Fokt reminds of the past, when man worshiped 
huge trees.

The first edition of the exhibition took place in Hungary during the Art Market Budapest 
in October last year. After visiting Warsaw, it will then travel to Japan and Taiwan, and in 
September 2022 it will be shown in Switzerland. 
In Warsaw, the works can be viewed from February 16 to 20, from 15:00 to 19:00 in the TA3 
gallery. The SEED 2.0 project was prepared in cooperation with the Swiss a-space gallery, 
and the Swiss Embassy in Poland took its patronage over it. The vernissage is scheduled for 
February 15 at 19.
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Title:   SEED2.0

Initiator:   ASF (art for a sustainable future) in cooporation with TA3 Gallery Warsaw, Poland

Partner:   Embassy of Switzerland in Poland

Project lead: Roy Hofer, Director a-space gallery and co-founder ASF „a leap forward“,

   Alek Slon, Curator TA3 Gallery

Overall Host
Countries:  Hungary / Poland / Japan / Taiwan / Germany and Switzerland

Press Day:  October 15th 2022 (2pm – 5pm), TA3 Gallery ul. Tarczyńska 3, 02-025 Warsaw, Poland 

Overall Dates: October 2021 – September 2022

Hosts/Venues
Dates:  – Art Fair Art Market Budapest (HU) – 7-10 October 2021

   - TA3 Gallery Warsaw (PL) - 15-20 February 2022

   - Tokio (JP) – July 2022

   - Yiyun Galerie Taipei (TW) – May-June 2022

   - Kurbrunnen Rheinfelden (CH) – 3-18 September 2022
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Curators:   Jasmin Glaab (HU), Alexandra Wolframm (PL), Alek Slon (PL), Tomoya Iwata (JP), 
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   www.a-spacegallery.com

   www.ta3gallery.com

Social Media:  www.facebook.com/aleapforward

   www.instagram.com/asf_a_leap_forward/

Media inquiries: Alek Slon
   aleksanderslon@gmail.com
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Akira Sakashita (JP) 

Far sculpture -a head-, 2020
Terracotta, urushi, pigment, 17 × 16 × 15 cm
Tokyo, Japan

Imagining the other side of things

Sakashita is trying to see the parts that cannot be read only 
from the surface, and the parts that can be overlooked.
Sakashita leaves traces of the process in his works and installs 
them in the space. The artist wants to cherish the things far 
away from him and the things in front of him equally.

„I want to know things equally in the past, the future, and the 
present.“

(text: website Akira Sakashita)

JPEG Drawing 006, 2020
Plastic beads on acrylic board, 28.8 × 33.5 × 15 cm
Tokyo, Japan

Yuka Numata (JP)

Between Reality and Virtual Reality

Currently, Numata creates arts imbued with her ideas of the 
possibility of ‘bug’ occurring in the real world, as the VR and 
animation games further evolve, and the borderline between 
real life and virtual world becomes vague. 

Her sensitivity is not of the ‘digital native’ and rather of a 
generation that experienced the shift from analogue to digital, 
and her works mirror the daunting scene of that transition. In 
this interview, I asked Numata about her career and thoughts 
etched in her current works.

(text: tokion.jp)

Hua Chang (TW)

Island II, 2019 
Watercolor, mineral color, ink on art paper, 44 × 31 cm
Taipei, Taiwan

Exploring

The clash of the traditional approach with progressive modernity is an 
important issue of recent times. Hua Chang uses a traditional ink technique 
to present contemporary topics: idyllic representations of nature without 
apparent human presence. Those floating islands of harmony and happi-
ness express the human desire for organic life, but at the same time are 
closer to the aesthetics of computer games then the real world.  The choice 
of technique does not seem to be accidental. Reaching back to our roots and 
finding solutions in our ancestors‘ knowledge and our heritage, seems to 
be an interesting strategy. In fact, rejecting the past as obsolete and useless 
can also be one of the causes of the ongoing crisis. The gap that opens 
between man and the nature must be crossed if we want to think about 
more sustainable development.

(text: Al Slon)

Mulan, 2020
Clay, 15.5 x 20 x 17 cm
Taipei, Taiwan

Chien-ying Tseng (TW)

Reshape

An emerging artist from Taiwan. Tseng’s works focused on the 
relationship between humans, animals, and nature, reshaping 
the ways of seeing with unique materials. He usually creates 
artworks with Asian media, such as ink paintings, eastern 
gouache, and ceramics sculptures. 

(text: National Taiwan Museum of Fine Arts)



Alek Slon (PL)

Michel Winterberg (CH)

New Modulor,2021, 
Oil and pencil on paper, 21x30 cm
Warsaw, Poland

Political Jesus, 2021
Mixed media, second hand crucified Jesus without cross, Raspberry Pi,
4” screen as a banner by Michel Winterberg, 22 x 13 x 3 cm 
Each piece is unique because of the second hand Jesus figure 
Basel / Switzerland

Untitled 1, 2022
Mixed media, various size
Warsaw, Poland

Magda Fokt (PL)

Imaginary Paradise, 2021
4.8 Inch monitor 1366×768 Pixel, aluminium distance frame
with passepartout, Mirogard museum glass with anti-reflective 
coating, Quicktime Movie, 1080×1920 Pixel, H264 Codec, 
54:41 Min. in loop, 50 x 40 x 2.8 cm, Edition 1/3
Zürich / Switzerland

Matthias Gubler (CH)

Reordering the senuous

Winterberg‘s work mostly consists of interactive video and 
sound installations. He constantly questions the reordering 
of the sensuous matter and the interactive dialogue with the 
viewer. However, Winterberg’s questions on these conversations 
do not only revolve around digital mediators. Rather, he finds 
himself as part of the urban context, in which things, materi-
ality, mediality and people interact in complex ways. 

(text: Ben Pohl)

Sustainable loop‘s

Gubler‘s media spectrum is very broad; from classic poster and 
book design to video work, object art and interventions with a 
sociopolitical background. The mostly simple, conceptual works 
are all precisely crafted. Content and work are easily accessible 
and require little explanation. The constant examination of pro-
portion, space and interspace, as well as the creative reduction 
characterize his works. His artistic work seeks confrontation, 
exchange with the viewer.

(text: website Matthias Gubler)

Realm of abstraction

Magda Fokt‘s works presented at the exhibition are inspired by the artist‘s stay in 
Silesia. In compositions close to abstraction, we can find the shape of the rusty roof 
of a factory hall and mine shafts. The artist‘s fascination with the human will to live 
and shape the world is unquestionable, but her works can also be read as a memento: 
striving for total domination over nature means annihilating the human being who is 
part of it. Charred trunks symbolically recreated from papier mâché restore dignity and 
subjectivity to nature reduced to the role of raw material. The giant trees, once wors-
hiped by man, stand burnt and empty. But even reduced this way, their transcendent 
dimension continues in the nurturing shape of the hollow formed by the trunk‘s shells: 
a refuge space or maybe a time capsule. Undoubtedly, time is the basic dimension of this 
spatial installation.

(text: Alexandra Wolframm)

Memories, dreams and desires

With his work NEW MODULOR, Alek Slon proposes a new 
reading of the ancient Greek myth of Polyphemus, the cyclops 
defeated by Odysseus, melting it with one of the most pro-
minent symbols of modernist belief, Le Corbusier´s Modulor, 
which submits every development to the human dimension.

(text: Alexandra Wolframm)



Hua Chang (TW)Akira Sakashita (JP) 

Island II, 2019 
Watercolor, mineral color, ink on art paper, 44 × 31 cm
Taipei, Taiwan

Far sculpture -a head-, 2020
Terracotta, urushi, pigment, 17 × 16 × 15 cm
Tokyo, Japan

Mulan, 2020
Clay, 15.5 x 20 x 17 cm
Taipei, Taiwan

Tseng Chien-ying (TW)

JPEG Drawing 006, 2020
Plastic beads on acrylic board, 28.8 × 33.5 × 15 cm
Tokyo, Japan

Yuka Numata (JP)

For high resolution images please send us an E-mail with your request. 
Send E-Mail to:

hello@a-spacegallery.com

High Resolution Image



Alek Slon (PL)

Michel Winterberg (CH)

New Modulor,2021, 
Oil and pencil on paper, 21x30 cm
Warsaw, Poland

Political Jesus, 2021
Mixed media, second hand crucified Jesus without cross, Raspberry Pi,
4” screen as a banner by Michel Winterberg, 22 x 13 x 3 cm 
Each piece is unique because of the second hand Jesus figure 
Basel / Switzerland

Untitled 1, 2022
Mixed media, various size
Warsaw, Poland

Magda Fokt (PL)

Imaginary Paradise, 2021
4.8 Inch monitor 1366×768 Pixel, aluminium distance frame
with passepartout, Mirogard museum glass with anti-reflective 
coating, Quicktime Movie, 1080×1920 Pixel, H264 Codec, 
54:41 Min. in loop, 50 x 40 x 2.8 cm, Edition 1/3
Zürich / Switzerland

Matthias Gubler (CH)
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